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REZBER (M) M GENIERERE)
Spatial expressions of plates (3) Lithograph (1955):
Concave and Convex by M.C. Escher

and plate (4) Oil on canvas (1965):Carte Blanche by René Magritte

Left: Plate (3) M.C. Escher, Concave and Convex, 1955, Lithograph,
28x33.5cm Right: Plate (4) René Magritte, Carte Blanche, 1965, Oil on

canvas

In plate (3), people in an ornate architectural structure with many stairs,
pillars and arches are shown. The relative aspects of the objects in the
image are distorted in such a way that many of the structural features can
be seen as both in concave and convex expressions. This is a very good
example of Escher’s mastery in creating illusion of “Impossible
Architecture”. The windows, roads and stairs can be perceived as opening
out in seeming impossible ways and positions. Even the image on the flag
is of reversible cubes. One can view these features as concave or convex by
viewing the artwork in different perspectives on own preference such as

upside down or sideway.

In plate (4), a woman is riding on a horse who is walking through the wood.

This artwork seems to depict ordinary scenery in a normal view. Indeed,
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when | look carefully into the painting, some parts of the woman and horse

are invisible. They are intertwined between the trunks in the wood.

Both of the painting is from surrealism which artists would like to produce

a surprising and unexpected imagery._ The realistic image shown is far more

than reality and or sometime is out of our real world. For example, in plate

(3), all of our buildings can only have one way to go, either going up or
down with concave or convex expressions without co-existence. In plate (4),

part of our body cannot be invisible in reality.

In plate (3), the stairs seem to be leading upwards or downwards with
people going upwards and downwards. When we view this artwork, we
can think the walking path is leading us to go upwards or downwards on
our own preference. The people in the artwork also have their own need

or decision to go upwards or downwards._| think the meaning of painting is

to show us that many things can be seen from both sides. Like expressions

of concave and convex, we may have different ways to look into this

artwork. Like many other things, you can focus on either its good side or

bad side. After all, it is much depends on your own choice.

In plate (4),_Magritte would like to show a visible thing which can be

invisible. If somebody rides a horse through a wood, one may see them at
the first sight. Sometimes, you may not yet aware them at all. In this
artwork, part of the woman is covered by the trees. However, our powers
of thought and perception grasp both visible and the invisible images at
the same time. Magritte used the artwork to let his ideas became visible.
On the other hand, the painting also shows that something is visible or not,
it depends much on your own point of view.

Although | think the two artwork shares similar ways of spatial expressions,
| like plate (3) more. The impossible building is interesting that we may

view it in many different ways. Meaning of the artwork is clearly showed,
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too. The use of tessellation and rich gradation of tones in creating illusion

of an impossible architecture is brilliant.

HEFHE  RFNEARS I - MEmolAREEBERN/HERN
WA EFHARS TR - B2 TREBMRBENERMEMER
3B concave and convex Zi&& visible/invisible FYAR;E » TI L84S 35 Bl
EHE SRR O HBER - IERARNRE -

RELZER (PM) BiRHKE GEFRITERRE)
Spatial expressions of plates (3) Lithograph (1955):

Concave and Convex by M.C. Escher

In plate (3), | can see this is a city with lots of ordinary human activities
without centre of interest. For example: someone is working, sleeping and
playing music. | think this is an imaginary city because the flag cannot be
identified as any countries in the real world. This city gives me a peaceful
and enjoyable feeling since the people dress up in a simple way. The
woman in the artwork just goes to somewhere in a relaxing and leisure way.
This is not a modern city because people cannot have extra time to enjoy
music and fall into asleep casually. The most important thing in the city is
that all decorations and ornaments seem to be simple and delicate. Smiling
people are all around that they do not have any worries about their future

at all.

The artist of plate (3) also wants to show the contrasting composition by
use of geometry. The concave and convex image describes as contrast of
image in three dimensions which is either coming towards viewers or going
inwards into the artwork. If you look at the artwork, you may see an
ordinary city. However, if you turn it upside down, you may find that the

stairs from going downwards may change to going upwards. The most
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interesting thing is the lizards which seem like climbing up onto the wall.
But they may go downwards onto the staircase at the same time which
depends the view viewer took. As a result, we do not know where the top
of the artwork is or which part is at the bottom. The walking path of the
people in the city is not realistic. It is only because the geometric shapes
turn inwards or outwards only. It also adopts lots of repeated geometric
shapes of axis of symmetry in the middle with tessellation. With the visual
effect of concave and convex, it gives me a feeling of a confined and
narrow space with unrealistic features. Therefore, the artwork is come
from surrealism which illogical scene with photographic precision is

depicted.

The colour of artwork is black and white only with clear gradation of tone
to show the impossible architecture. It clearly shows parts that go inwards
or outwards with universal light source from the sun. By use of accurate
perspectives, objects on the top of the artwork are smaller than objects
arranged near the foreground. Three-dimensional effect is achieved.

| admire this unrealistic artwork. | think this is the dream world of the artist
who would like to have this comfortable life without competition. | am also
looking forward to lead such a simple and ordinary life. However, this city
in @ maze also captures my thought that | wonder the final destiny of the

woman in the artwork.

HEOHE - BRFY - #EaNERFREBNERE - U15ESE
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